Symphony No. 5, Opus 50 of Carl Nielsen (L'Orchestre de la Suisse 
Romande, Paul Kletzki, conductor; WNYC-FM) 

Given the fact that works of art can be created by those who are 
interested in/who are capable of creating aesthetic forms from all 
psychic distances between on the one hand the minimum first-person 
psychic distance from which the creation of aesthetic forms is 
possible (Point A) and on the other hand the maximum third-person 
psychic distance from which the creation of aesthetic forms is 
possible (Point B), what can be said of those works of art created 
in historical periods in which the will-to-art is the will-to- 
abstraction if one the fulcrum-for-creation is located between 
Point B and that point which is equidistant from Point B and Point 
A (Point C) what certainly those works of art created when the 
fulcrum-for-creation is between Point B and Point C are created by 
a creator whose third-person perspective with reference to the 
content-for-art in question is stronger than his first-person per- 
spective with reference to that content-for-art the creator's per- 
spective is A-3/1 two the fulcrum-for-creation is located between 
Point A and Point C certainly those works of art created when the 
fulcrum-for-creation is between Point A and Point C are created by 
a creator whose first-person perspective with reference to the 
content-for-art in question is stronger than his third-person 
perspective with reference to that content-for-art the creator's 
perspective is A-1/3 three the fulcrum-for-creation is located at 
Point C that is to say that point which is equidistant from Point 
B (the maximum third-person psychic distance from which the creation 
of aesthetic forms is possible) and Point A (the minimum first- 
person psychic distance from which the creation of aesthetic forms 
is possible) certainly those works of art which are created when 
the fulcrum-for-creation is at Point C are created by a creator 
whose third-person perspective with reference to the content-for- 
art in question is as strong as his first-person perspective with 
reference to the content-for-art in question the creator's per- 
spective is A-3-l. Where is the fulcrum-for-creation for Five 
Pieces for Orchestra, Opus 16 of Arnold Schoenberg? for The Per- 
sistence of Memory of Salvador Dali (1931, 9 1/2" X 13", MOMA)? 


for Rhinocéros of Ionesco? for Composition of Jean Hans Arp (1937, 
torn paper with India ink wash, 10 3/4" X 8 1/2", Philadelphia 
Museum of Art)? for Momente of Karlheinz Stockhausen? Where is it? 


(L'Aire: 7-13-76) 





